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El cuerpo como territorio

Pedro Tyler llegd a la galeria, con esa cara de nifo que lo caracteriza, con acento uruguayo y una croquera bajo el brazo, para
ver la posibilidad de hacer una exposicion. No sé qué prejuicio paso por mi mente, pero dudé de él sin siquiera mirar su trabajo.

Cambio inmediatamente mi actitud al observar su propuesta y al introducirme en el corpus de su obra que llama a la intriga,
a preguntarse...

Lo interrogué acerca de la motivacion interna del material usado insistentemente en toda su obra, me contesto que hacia
tiempo se preguntaba sobre los porqué de la temprana enfermedad de un hermano, sobre las distancias familiares, las ausencias,
y un dia se topo en un libro de filosofia con la frase de Galileo "Mide lo que puedas medir v lo que no, hazlo medible”. Esa frase
aparentemente tan simple se convirtio en el motivo de su trabajo: la tension entre el pensamiento racional y su opuesto, entre
medida y libertad, entre lo permanente vy lo efimero, entre lo accesible v lo inabordable.

Le propuse una muestra casi de inmediato en la sala de proyectos de la galeria, que por algin motivo estaba disponible; crei
que se iba complicar por la premura del tiempo. No lo hizo; aprovecho la oportunidad trabajando dia y noche para llegar a la
fecha, sin descuidar la calidad de su trabajo y creo una extraordinaria muestra. Ademas se dio el tiempo de hacer un pequefo
folleto.

Esa capacidad de gestion, de atrevimiento, de creer en lo que hace, de originalidad y profundidad de su trabajo, me hizo creer
en €l. Desde ese momento supe que era un artista que podia dar que hablar. Por lo que he llevado su obra a practicamente
todas las ferias de arte contemporaneo a las que hemos asistido en los ultimos anos.

No me equivoqué, la claridad y originalidad de sus propuestas, la fuerza de su soporte, ha tenido una gran receptividad en el
extranjero tanto en Latinoamerica y en EEUU como en Europa. Sus trabajos han sido adquiridos par grandes coleccionistas e
instituciones de renombre.

Los intereses de Pedro Tyler van mas alla de la plastica. Esta involucrado en la literatura y la filosofia, lo que enriquece su obra.
Es un artista que nos muestra lo que somos,las contradicciones profundas en que vivimos; para ello, usa frases escogidas de
ciertos artistas, contrastandolas con formas-adversas. Habla de nuestras luces y sombras. De la vida y la muerte, de continentes
que caminan en la direccion de sus miedos. De cuerpos que son territorios. No busca ser decorador de nada pues sabe que todo
adorno oculta lo que adorna y Tyler quiere trasparentar las contradicciones de ser humano, por €ello su obra aparece misteriosa,
inquietante, magnética.

Isabel Aninat



Pedro Tyler retrata la luz y la sombra de los suicidas

En su particular caligrafia pléstica, el artista explora el universo de creadores que se quitaron la vida.

-
En la poética de Tyler la métrica no se refiere a la extension de sus versos. Compone todas sus obras a partir de reglas,
de diferentes colores y materiales, como una forma de subrayar, literal y antitéticamente, que hay elementos que no
se pueden cuantificar ni medir. Como la vida y la muerte, que ciertamente ejercen una atraccion en este joven artista
chileno-uruguayo. “Hace tres anos empece una investigacion sobre los suicidas en el arte; la primera exposicion era solo
de escritores y configuré sus retratos a partir de reglas blancas”, revela Pedro Tyler.

En la muestra actual, titulada "Luz propia”, presenta retratos de creadores diversos, como Violeta Parra, Vincent Van Gogh,
Yukio Mishima, Mark Rothko, Alejandra Pizarnik y Virginia Woolf. De los escritos de varios de ellos, Tyler seleccion¢ frases
que inspiraron una serie de obras escultoricas, donde €l convoca a la naturaleza. De Mishima, escogio "Hay una razon
para que existan las sombras”; de Van Gogh, “Dentro de mi atin esta la calma”, y de Virginia Woolf, “La vida es un halo
uminoso”

Tyler realizo una antologia de retratos de sus famosos suicidas en el libro-escultérico “White Pages’, recientemente
exhibido en The Armary Show y en la Feria ArteBA. Respecto de su insumo y soporte, algunas de las reglas que utiliza las
consigue facilmente, como las amarillas o blancas, pero las de otros colores, las encarga a Alemania. “Me encanta trabajar
con este material, porque es cercano a todos, es universal”

“Lo que mas me ha llamado la atencion de estos personajes, es que a pesar de la radical opcion que escogieron al morir,
fueron personas que manifestaron su fuerte apego a la vida", recalca el artista. El caso ms evidente seria el de Violeta
Parra. Sin embargo, Tyler sostiene que en las obras de todos ellos coexisten creacion y destruccion, luz y sombra. Tras
todos estos anos de investigacion, afirma que hay algunos casos donde el suicidio es mas comprensible, como en Woolf,
pero en otros, un misterio.

Marilt Ortiz de Rozas
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THE BODY AS TERRITORY

Pedro Tyler arrived at the gallery, with that boyish face of his, a Uruguayan accent and
a sketeh book under his arm, to see the possibility of an exhibition. | dont know what
prejudice went through my mind, but | doubted him without even looking at his wark,

My attitude immediately changed when | looked at his proposal and got into his bady of
work that calls to intrigue, to questioning...

| asked him about the inner motive for the material insistently used throughout his work,
he answered that he had been wondering for a long time about the reason for the early
illness of his brother, about the family distances, the absences, and one day in a philusophy
book he bumped into Galileo’s phrase "Measure what you can measure and what you
can't, make it measurable” This seemingly simple phrase became the grounds of his work:
the tension between rational thought and its opposite, between measure and freedom,
between permanent and ephemeral, between accessible and unapproachable.

| almost immediately offered him an exhibition at the gallery's project room, which for
some reason was available; | thought he would be troubled by the lack of time. He wasn't;
he took the opportunity and worked day and night to make it to the date Without
neglecting the quality of his work he created an extraordinary show, even taking the time
to make a small brochure.

That ability to organize and make things happen, the boldness and faith in what he does,
the originality and depth of his work, made me believe in him. From that moment | knew
he was an artist that could set people talking. So | have taken his work to almost every
contemporary art fair we have attended in the last years.

I'wasn’t wrong, the clarity and originality of his proposal, the strength of his support, have
had a great response in Latin America and USA as well as in Europe. His works have been
acquired by major collectors and institutions of renown.

Pedro Tyler's interests go beyond art, He’s involved in literature and philosophy, which
enriches his work. He is an artist who shows us who we are, the deep contradictions
in which we live; for that he uses chosen phrases by different artists, contrasting them
with adverse forms He speaks about our lights and shadows. About life and death, about
continents that walk in the direction of their fears. About bodies that are territories. He
doesn’t seek to be decorator of anything because he knows that every arnament hides
what it decorates and Tyler wants to see-through the contradictions of being human, that
is why his work appears mysterious, haunting, magnetic.

Isabel Aninat

OWN LIGHT

Pedro Tyler portrays the light and shadow of suicides

In his particular plastic calligraphy, the artist explores the universe of creators who took
their lives.

In Tylers” poetics the metric doesn't refer to the extension of his verses. He composes all
his works from rulers, of different colors and materials, as a way of highlighting, literally
and antithetically, that there are elements that can 't be quantified or measured. As life and
death, which certainly exert an attraction in this young Chilean-Uruguayan artist. "Three
years ago | started an investigation about suicides in art, the first exhibition was only about
writers and | configured their portraits from white rulers” reveals Pedro Tyler.

At the current show, entitled "Own light”, he exhibits portraits of diverse creators such
as Violeta Parra, Vincent Van Gogh, Yukio Mishima, Mark Rothko, Alejandra Pizarnik and
Virginia Woolf. From the writings of some of them, Tyler selected phrases that inspired a
series of sculptures, which also relate to nature, From Mishima he chose "There is a reason
for shadows to exist"; from Van Gogh "Inside me there is still calmness" and from Virginia
Waoalf, "Life is a luminous halo’

Tyler made an anthology of partraits of his famous suicides writers in the sculpture-boak
"White Pages”, recently exhibited in The Armory Show and the Fair ArteBA. About his
materials, some of the rulers he uses, like the yellow or white anes, are easily available, but
other colors he orders to Germany. "l love working with this material, because it is close
to all, it's universal”

"What most caught my attention from these characters, is that despite the radical option
of their death, they were people who expressed their strong attachment to life", says the
artist. The most obvious case would be that of Violeta Parra. However, Tyler maintains that
in all their works, creation and destruction, light and shadow, coexist. After all these years
of research, he says there are some cases in which suicide is more understandable, like in
Woaolf, but in others it's a mystery.

Marilis Ortiz de Rozas
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DISTURBING SERENITY

This LOST GARDEN, title of the exhibition, is the result of the prize obtained by the artist
at the last 53 Visual Arts National Contest Hugo Nantes. It's a recognition of special
characteristics because it is offered by the MEC's Platform Program. Thanks to de funds
pravided, Tyler produced a specific work for the exhibition and the important catalogue
that accompanies it. Judaing by the result, a distinction excellently exploited.

Upon entering the room, the first thing the group of art pieces causes on the viewer is a
sensation of growing and inexplicable uneasiness. This sensation grows when perceiving
the serenity, the metal austerity that all the group of wark seems to establish. At the
same time, and almaost imperceptibly, something seems to transcend the different players
that compose the staging. All the instruments, even the knives that are encrusted shaping
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